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The o Wilard Hotel, Washington, D.C. 
Architect: Vlastimil Koubek, A.l.A. | 


\ N hether you are restoring | 


history or creating it . 
Glen-Gery can provide all the tig 
brick products and services to help 
you make the most of your project 

Our product line offers an enor- 
mous selection of colors, sizes and! 
finishes as well as special shapes fo 
detailing. 

Glen-Gery is the only brick mar 
facturer in the U.S. that offers full 
complimentary brickwork design ¢ 
sulting services to the architectura! 
profession. 

Call our West Des Moines Sales 
Office to discuss your project 
requirements. 


Glen-Gery Brickwork Design Center, 
Washington, D.C. 
Architect: Arthur Cotton Moore/Assc 


Glen-Gery Brick 
Midland Division 
101 Ashworth Road 

West Des Moines, IA 50265 
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Interlocking concrete pavers give a class appearance while providing a durable, flexible, load spreading 


pavement that is superior to 
monolitic systems 


Pavers must pass high standards set by ASTM C936: 8000 p.s.i. minimum compressive strength, low water 
absorption, and resistance to freeze-thaw cycles 


For access to unde 


reround utilities, concrete paver units are simply unzipped for excavation and zipped back. Mortarless joints make 
removal fast and easy. No unsigl 


tly patches when the repair is completed. No cracks when the pavement settles. Make a grand 
entrance to your next project 


Join those who have used over 300 million square feetofinterlocking concrete pavements since 1980. 


For complete information on concrete pavers contact, Masonry Institute Of lowa, 
820 Ist Street, Suite 200, West Des Moines, IA 50205, 515-274-9106. 
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The Price of 
Precision 


Lynn Spears 


A calculator should at the very least 
be precise. After all, we have come to 
rely on its precision for all but the most 
routine computations. We balance our 
checkbooks, tally our mileage, and sum 
the minutes of our day with a self- 
assured authority owing in no small 
measure to the accuracy of these mar- 
velously exacting machines. 

That, though, is not really the point is 
it? 

I should know. Over the years I have 
bounced my share of checks and it mat- 
tered little to my creditors whether the 
error occurred in my head or on the LED 
display of my calculator. All they ever 
wanted was their money. 

This is the obvious point to re- 
member: The information we get out of 
a machine is only as good as the infor- 
mation we put in. And if we assume for 
the moment that our thinking is reason- 
ably clear, what becomes most impor- 
tant is the connection between our 
minds and that machine. For a cal- 
culator, the pivotal connection is of 
course, the hand. If its design fails to 
recognize the unique characteristics of 
the hand, it is destined to produce only 
perfectly accurate mistakes. 

The fitting of machines to the mea- 
sure of man has of late been described 
as the science of ergonomics. This 
study of humans in relation to the ob- 
jects they use has however been with 
us for many centuries, as Henry Dreyfuss 
Associates point out in Humanscale: 
“The Egyptians 4500 years ago estab- 
lished a common measure called the 
little cubit that measured the distance 
from elbow to fingertip. This unit was 
easy to lay out on the work surface. One 
half of a cubit was supposed to be equal 
to a hand span.” This fundamental idea, 
that the objects created by humans 
could be measured in proportion to the 
human form, was perfected by the 
Greek artisans and codified by Roman 
engineers. The legacy of these ancient 
relationships persist to the present day 


and the ergonomic designer is merely 
continuing in that grand tradition. 

The Double Plus Calculator by Zelco 
Industries is “ergonomic” in the best 
sense of the word. Its keys are shaped 
and spaced for both comfort and accu- 
racy and the calculators articulated 
head angles for easy viewing. Its form 
is the direct consequence of the 
characteristics of the hand in which it 


is held. It even comes as one might sus- 
pect, in a version specifically designed 
for left-handed users. 

The pay-off of all this facile modeling 
is precision. A machine attuned to the 


needs of its user will yield more accu- 
rate and satisfying results. The price of 
precision as it turns out is simply a 
better understanding of ourselves. 


The Double Plus Ergonomic Calculator 
Zelco Industries, Mount Vernon, New York 
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The Arts 


Joel Shapiro, A 
Des Moines Art Center 


Twenty-five important 
sculptures dating from 1974 to 
1989 will be featured in this 
exhibition at the Des Moines Art 
Center from November 13, 1990 
through January 13, 1991, tracing 
the development of the work of 
Joel Shapiro, described by The 
New York Times as a leader of 
post-Minimalist sculpture. 
Adopting the psychology and 
body language of the human 
figure as his subject matter, 
Shapiro constructs abstract form 
that convincingly suggests 


Joel Shapiro, “Untitled”, 1989 
Bronze, 70” x 80” x 30 
from the collection of the artist 


running, dancing, and kicking 
Organized by the Des Moines Art 
Center and curated by its Director 
Julia Brown Turrell, the Shapiro 
show will have its premiere in 
Baltimore before traveling to Des 
Moines and Miami. 


Julian Schnabel: A 
Works on Paper 1975-1988 


The Museum of Contemporary 
Art, Chicago, presents an 
important survey of the drawings 
of American artist Julian 
Schnabel. On view from July 14 
through September 30, this 
exhibition includes more than 
seventy of the artist's works on 
paper, selected from both 
American and European collec- 
tions. Critically acclaimed during 
its European tour, Julian 
Schnabel: Works on Paper 
1975-1988 is the first serlous 
review of this part of the artist's 
oeuvre and illuminates both the 
gestural vocabulary and the range 
of images Schnabel has de- 
veloped since the mid-1970s. 


Word as Image: > 
American Art 1960-1990 

Since 1960, an overwhelming 
number of American artists began 
to explore the use of language in 
their work, probably due to the 
prevalent position of media in our 
culture. The Milwaukee Art 
Museum presents an overview of 
the intriguing connections 
between words and art in an 
exhibition entitled Word as Image: 
American Art 1960-1990. The 
exhibition continues through 
August 26. 

Word as Image features the 
work of approximately 100 
contemporary American artists 
represented by 130 paintings, 
sculptures, drawings, prints, 
photographs, video works, and 
installations. In American Art, the 
use of language transcends 
stylistic boundaries and is found 
in the most disparate approaches 
to creating art. This exhibition 
includes pieces representing 
nearly all of the stylistic move- 
ments of the last 30 years, 
including Pop Art, Fluxus, 
Photo-Realism, Conceptual Art, 
regional schools such as Chicago 
Imagism and California Punk, 
Neo-Expressionism and recent 


appropriation and neo-conceptual 
modes. 


WHAT? WHY DID 
YOU ASK THAT? 
WHAT DO YOU KNO 
ABOUT MY IMAGE 
DUPLICATOR 2 


Roy Lichtenstein, 
Image Duplicator”, 1963 
Magna on canvas 


Robert Indiana, “Alabama”, 1965 
Oil on canvas 


ALABAMA 


BEFORE YOU BUILD, 


CALL TCT FOR SOME 
CONSTRUCTIVE CRITICISM. 


To make sure your next project opens to rave reviews, choose 
Twin City Testing to be your consulting engineering firm. Call us to 
find out how our consulting engineering services — and renowned 


testing lab — can help you build better. 


twin city testing 
Des Moines: (515) 266-5101 FAX (515) 262-1910 
Quad Cities: (309) 764-9684 

© Waterloo: (319) 232-6591 FAX (319) 232-0373 
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Portraits and Prospects: A 
British and Irish Drawings 
and Watercolors 

Joslyn Art Museum will show 
the special exhibition Portraits 
and Prospects: British and Irish 
Drawings and Watercolors from 
the Ulster Museum, Belfast from 
July 7 to August 26, examining the 
various artistic movements and 
points of view which form one of 
the great traditions of Western art 

Portraits and Prospects 
features 91 works on paper which 
have never before been exhibited 
in the United States by 77 British 
and Irish artists. Spanning the 
eighteenth through the twentieth 


OF 


Member 
Architectural 
Woodwork Institute 


John James Barralet 
‘Glenarm River and Bridge”, 1796 


centuries, the works in this 

exhibition document the tremen- 
dous economic and social change 
evolving over this period in British 


and Irish history 


Environment in Crisis > 
Work by Sculptor Mel Chin 

Global conflict and the earth's 
accelerating environmental 
dilemma are the subjects of the 
Walker Art Center's Viewpoints 
Mel Chin exhibition opening 
September 23 

Eight sculptures and a number 
of related drawings by Chinese- 
American artist Mel Chin, 38, will 
be on view at the Walker through 


December 2. Also included in the 


AAA | 
Black Art > 


The Milwaukee Art Museum 
presents Black Art — Ancestral 
Legacy: The African Impulse In 
African-American Art from 
September 14 through November 
18, 1990. This important historical 
exhibition constitutes the first 
extensive assessment of the 
genesis and development of a 
truly African-American aesthetic 
over the course of the twentieth 
century. By surveying the work of 
fifty artists of African descent in 
the United States and the 
Caribbean, the organizers have 
illuminated many of the shadowy 
boundaries between the “fine”, 


“decorative”, and “ritual” art 


exhibition will be drawings and 
photographs relating to two 
ambitious environmental projects 
on which Chin is presently 
working 

One of these projects, The State 
of Heaven, deals with the 
deterioration of the ozone layer. In 
this work, Chin is collaborating 
with meteorologists to create a 
computer-driven image of an ideal 
global weather pattern, examples 
of which will be in the Walker 
exhibition 


Lois Mailou Jones, 
Petite Ballerina” 
Acrylic on canvas 


1982 


The Arts 


Mel Chin, 


The Extraction of Plenty 
from What Remains: 1923 
1988-1989 

Wood, plaster, pulverized 
sandstone, white wash, steel 
banana tree, mud, coffee, blood 


—n | 
Wisconsin Triennial 

Nearly sixty Wisconsin artists 
have been invited to participate in 
this year's Wisconsin Triennlal, 
the Madison Art Center's survey 
of current directions in Wisconsin 
art. The exhibition will be on view 
September 22 through November 
11, 1990 and Includes works in all 
media: painting, sculpture, 
drawing, printmaking, photo- 
graphy, video, film, installation, 
and performance art. 


KIRK VON BLUNCK, AIA 


TECHNOLOGY 
OFCRAFTSMANSHIP 


At Custom Woodworks we have incorporated 
the most advanced millwork equipment 
available to produce the finest details in wood 
that you can imagine. 


Full line architectural millwork delivered with 
a commitment to superior quality and 
consistency. 


Custom Woodworks . 


design come alive. 


. because detail makes 


CUSTOM WOODWORKS LTD. 


910 Steuben 


PO. Box 3187 


Sioux City, lowa 51102 


Manufacturers of Architectural Woodwork 
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Fire Station +12 A 


Shiffler Associates, Architects, 
has completed design work for an 
adaptive reuse and restoration of 
Fire Station +12 in Des Moines, 
lowa, as a medical clinic. A 
complete restoration of the street 
facade was needed to regain the 
neighborhood presence the 
building once had. The original 
facade will be restored as 
faithfully as possible. The 


addition is meant to have a 
minimal impact on the street 
elevation and also provide a 
transition between old and new. A 
new stairway becomes the visual 
hinge from old to new. The 
addition uses sympathetic 
geometry, materials, and architec- 
tural elements of the existing 
building in order to form a 
dialogue with the original building. 


Kappa Kappa Gamma A 
Stouffer and Smith Architects is 
currently designing an addition 
for Kappa Kappa Gamma sorority 
at Simpson College in Indianola. 
An existing two story brick house 
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Cattell Elementary School A 


Brooks Borg and Skiles has 
completed schematic design of 
Cattell Elementary School to be 
located at East Twelfth Street and 
Tiffin Avenue in Des Moines. The 
48,000 square foot facility will 
replace the existing Cattell 
building. 

The design takes advantage of 


the sloping site to develop a 
walk-out lower level of classrooms 
under the main entry level. The 
masonry building is composed of 
several forms to break down its 
scale in the residential neighbor- 
hood and will feature hipped metal 
roof forms over the media center 
and gymnasium. 


with romantic attic dormers will be 
renovated to house 38 women. 
The design features a courtyard 
surrounded by the public spaces 
of the sorority. 


el 
The Woodlands - Equicor A 


Construction began in June on 
a new office building for Equicor 
located on a partially wooded site 
at the Woodlands in Clive. The 
architect ls Savage-Ver Ploeg € 
Associates, Inc. 

The design of the 52,000 square 
foot building is composed of six 
interconnecting square modules 
of approximately 8,000 square 
feet each with skylights at the 


Chemical Dependency y 
Services, Mason City, lowa 


Construction is underway on a 
new facility designed by Accord 
Architecture of Mason City forthe 
Chemical Dependency Services 
of North lowa. The 22,700 square 
foot building will house resident 
and outpatient rehabilitation 


programs and is located south of 
the North lowa Medical Center. 


center of each module. The 
skylights are to be uplighted at 
night to provide an identifying 
glow. 

The building walls are limestone 
colored precast concrete with 
deep horizontal rusticated joints 
with the base course of precast 
sandblasted to a rougher texture 
as it intersects the earth. 

Completion of the project Is 
scheduled for November 1990. 


Abasic theme for the one-story 
facility is the strong horizontal 
lines on the exterior elevations. 
The sawtooth massing reduces 
the scale of the building and the 
tripartite elevation adds a 
classical character to the 
structure. January 1991 is the 
scheduled completion date for the 
$1,700,000 project. 


PHILIP HODGIN AIA 


Tom Baldwin, AIA, President/Elect 
Iowa Chapter, American Institute of Architects 


Residential Design 


Feeling at Home 
with an Architect 


ur homes are the most personal environments we will ever occupy. Yet, in most 
instances, they are the least well planned. A family, like the hermit crab, will move 
into another's home with seldom more than minor decorative elaborations. 

Over time, the family will adapt the environment to its needs. Accommodations 
will be made, renovations undertaken and additions proposed. The means to these 
ends however are rarely accomplished with ease. Just ask anyone who's built or 
remodeled a house lately. Armed with a notebook of magazine photos, the 
homeowner must all too frequently convey his ambitions in a flurry of arm-waving 
directed towards a justifiably bewildered contractor. The resulting construction, 
be it a resounding success, or a confounding disappointment, will consume a sub- 
stantial portion of the homeowner's time, energy, and enthusiasm. 

“There must,” you ask, “be a better way.” 

Indeed there is. 

If you want your home to reflect your unique lifestyle or if your needs demand 
specific solutions, you should consider working with an architect. When you want 
professional guidance through the complexities of zoning and building codes, con- 
tractor selection and quality control, you should hire an architect. 

The architect has the education, experience, and vision to guide you through 
this arduous process. An architect sees the “big picture” and will help you keep 
your planning in perspective. A problem-solver by nature, the architect translates 
your “needs” into creative options that can shape an environment to best fit those 
needs. An architect protects your investment by planning spaces efficiently, and 
describing the finished design in terms which assure accurate contractor esti- 
mates. She (or he) will strive to maximize energy efficiency, selecting the most 
appropriate building materials and create an attractive house that will ultimately 
have a higher resale value. 

An architect also will make your life easier. Building or remodeling a house can 
be along, messy, and disruptive experience. An architect represents your interests 
in the construction process; coordinating schedules, ensuring compliance with 
local ordinances, evaluating contractor performance, and overseeing any changes 
or unforeseen problems that may arise. 

To find the right architect, do a little homework. Ask friends who have worked 
with architects for references. Find out who designed homes you like. Check with 
the American Institute of Architects (AIA), lowa Chapter for local member firms. 
Membership in the AIA means that the architect subscribes to a professional code 
of ethics and has access to a variety of professional and technical resources. Call 
architects you feel may fit your needs and ask them to describe the way they 
approach your kind of project and what similar experiences they have. Select one 
or two architects to interview and visit their office. Discuss fees and schedules 
as well as philosophy. Remember, chemistry is very important. You will work 
closely as a team, and you must feel comfortable in the relationship. Your final 
selection should be an architect you trust and who you feel right about. 

The design and construction of your building project will be challenging and 
complex. Hundreds of decisions will affect the final outcome. An architect can 
help ease the process for you and show you the best solutions at each step. The 
result will not only be a unique solution to meet your needs and express your 
individuality, but will provide satisfaction throughout the use of your most impor- 
tant investment. = 
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Martha Huntington 


A simple design, made complex by its details, 
has been crafted with straighttorward mate- 
rials into a home that is livable for the client, 
appropriate to the site and delightful for the 
visitor. lts form and space spark pictures in 
the imagination, recalling places seen and 
memories past. 


Project: 

Findlay/Haugen Residence 
Location: 

Rural Boone County 
Owners: 

Robert A. Findlay and Lee Haugen 
Architect 

Robert A. Findlay, AIA 
Contractor: 

Robert A, Findlay 
Construction Team: 

J. B. Hamilton, Darrell Frett 
Photographer: 

King Au 

Ames, lowa 


Findlay Residence 


Welcoming 
Seclusion 


For many architects, their most difficult client 
is themselves. The deluge of information from a 
lifetime of experiences may inhibit, rather than 
spark, creativity. As architect Robert Findlay 
found when he set out to design the home he 
owns with Lee Haugen, careful self examination 
and editing are necessary throughout the crea- 
tive process to keep the designer's ideas flowing 
smoothly. After taking a critical look at their ex- 
periences, needs and desires, the pair created 
a house that brings together several related 
styles and resolves them to express both per- 
sonalities and tastes 

Rising out of a wooded site on a bend in the 
road in rural Boone County, the house perches 
on the edge of a ravine that plunges 100 feet to 
a creek leading to the Des Moines River. To take 
advantage of the wide open view, the house 
climbs to 35 feet at its highest point, capped by 
a tower enclosing the stairs to the upper deck 
From this lookout, the view stretches seven miles 
in all directions, panning the rolling farmlands 
and small towns in the area 

The two acre site gave Findlay and Haugen 
an ideal location: the site’s southern halfis nearly 
flat as it approaches the river, then drops down 


a steep ravine, providing a platform for the struc- 
ture. By placing the house as close to the ravine’s 
edge as possible, Findlay opens a spacious ap- 
proach in front of the house and focuses on a 
dramatic view in back. 

Findlay carries his respect for the site a step 
further by creating a home that is solid wood. 
From the outset, he believed the use of concrete 
and the mechanical means required for its pre- 
paration and installation would be inappropriate 
for this setting; wood was the only logical choice, 
From the treated wood foundation to the wood 
shingle siding, wood construction techniques 
have been used to unite the home with its site. 
The gentle nature of wood proved to be practical, 
also, since it enabled the owners to construct 
the home themselves with a minimum of addi- 
tional labor. Assisted by two graduate students 
from lowa State University’s architecture pro- 
gram, Findlay and Haugen were able to build 
quickly during the summer months and do the 
finish work through the winter. 

Though the residence is flanked by other 
homes, an ability to seclude itself was designed 
into the house and fed the entire design process. 
Both Findlay and Haugen had enjoyed the 


SZ rg? ‘ 


weekend cabin that is a way of life in Minnesota 
and were intrigued with the idea of going home 
every evening to a cabin in the woods. In addi- 
tion, their travels through Japan and the Deep 
South exposed them to the modularity of tradi- 
tional Japanese homes and the welcoming se 
clusion of the southern veranda, ideas Findlay 
eventually integrated into the design 

A highly centralized structure, the home was 
built in two phases over three years, using a 
seven foot module to organize the plan. Phase 
|, composed of the lower living spaces and the 


garage unit, form two solid cores enclosing the 


bedrooms, baths and service areas. It is in these 
walls, broken occasionally by windows for light- 
ing, that the seven foot module becomes most 
apparent, filling space requirements at a 
minimum 

By contrast, the second phase is charac- 
terized by open living spaces enclosed in large 
areas of glass. Built one year after the initial 
structures, Phase Il includes the living, dining 
and kitchen areas, the outer deck and its bridge 
to the garage, a TV/guest room and the upper 


deck. A small gazebo over the garage and land- 
scaping, including vertical gardens in the ravine, 
will be completed this summer 

Upon approach, the most striking element of 
the home is the outer deck lining its four sides. 
The deck expands the home in warmer months, 
increasing the 1600 square feet of living space 
into an area that can seat 120 people. Extending 
the home's outer walls creates a pleasing space 
for reading, entertaining or taking a break from 
the gardening both owners enjoy in the summer. 
But the veranda serves a practical function, also, 


assisting in cooling the home on hot and humid 


lowa summer days. By integrating a natural ven- 
tilation system into the home's design, Findlay 
was able to eliminate the need for air condition- 
ing. Cool air currents are encouraged by opening 
the main level's five doors, the door at the top 
of the tower or the few operable windows on 
each level. In addition, the deck's seven-foot 
overhang keeps direct sun from hitting the glass 
on the main level in the summer, yet allows light 
and warmth to enter the home in the winter when 
the sun reaches ¡ts lowest angles 

The deck's most striking feature, however, is 
its columnar structure. Rising from the house's 
wood foundation, 2x8s, 2x6s and 2x2s are inter- 
locked with the joists and rafters in an intricate 
Chinese puzzle that outlines the home's perime- 
ter. The wood columns are symmetrical when 
viewed from all sides, and create a deceptively 
delicate-looking support for the structure. Deck- 
ing of tongue and groove fir and wood shingle 
siding finish the veranda and carry out the raw 
nature of the natural wood exterior 
The finish detailing of the interior exhibits a 


contrast from the unrefined nature ofthe exterior 
On the main floor, the open living space is divi- 
ded into a library/work area, an inglenook and 
a music area, all planned to fit within the seven- 
foot modular structure. The ceiling, rising to a 
peak at the center point, is finished in a two-by- 
two mahogany grid that is reinforced by the 
hand-finished mahogany plank 
below 

The center staircase leads to a single room 


woodwork 


on the next level that is the only space where 
Findlay broke the seven foot module. Two bay 
windowseats meet at one of the room's corners 
to create an octagonal form that pushes out from 
the square geometry developed in the lower 
levels. Equipped with a wet bar, this TV/guest 
room claims the same view as the tower above, 
in a bright and inviting lounge area 

As coordinator of the graduate program for 
lowa State’s Department of Architecture, Findlay 
had access to a number of University sources, 
supplemented by remnants from various building 
material suppliers in the area. The construction 
wood, doors, window sashes and fixtures the 


owners recovered were integrated into the initial 
design and create a unified whole. It was during 
this process that the seven foot module became 
a common denominator because it accommo- 


dated the materials and was an appropriate 
proportion for many of the home’s needs 

From the beginning, Findlay and Haugen 
wanted to stretch the basic house form to create 
lifestyles 
Through thoughtful self-examination, the owners 
have brought many images together and have 
created a single representational form. As a re- 


a retreat that compliments their 


sult, the home is a personal expression of their 
experiences, shared with anyone who visits. m 


Martha Huntington is currently a graduate 
student in lowa State University’s architecture 


program 

d 

Contrasting with the rough-hewn exterior, the interior features 
finished mahogany woodwork and white sculptural forms 

y 

Inspired by Japanese modularity, Southern verandas and Min: 


nesota vacation homes, the architect has created his own retreat 
in the woods. 


Lynn Spears 


This renovated penthouse is the setting for 
an exceptional collection of furnishings and 
art. Its lovingly crafted enclosure illustrates 
both the enduring value of clearly stated in- 
tentions and the unexpected rewards of good 
fortune. 


Project: 

Private Residence 

Location: 

Des Moines, lowa 

Completion Date: 

July 1989 

Architectural and Interior Design: 
Herbert Lewis Kruse Blunck Architecture 
Des Moines. lowa 

Derwood Quade, AIA 

General Growth 

Des Moines, lowa 

Robert Schoeller 

Robert Schoeller Interiors, Ltd 
Contractor: 

Eggers Construction Services 

Des Moines, lowa 

Photographer: 

Farshid Assassi 

Santa Barbara, California 


A Tomca F Guest Bam 
B Guest Bedroom a Landy 

è Lowy Mo n 
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Fifth Floor Pian 


a Tema HO Oma 

a Man Sar 3 Powder 
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Penthouse Renovation 
Des Moines, lowa 


Collected 
Fortunes 


Fortune. 

The word has several meanings. One is a con- 
notation of wealth; rewards justly earned in the 
determined pursuit of achievement and excel- 
lence. A second; mere luck. It is the fortuitous 
convergence of events and circumstances which 
at times inexplicably result in something quite 
magical. Either reading might suitably apply to 
this work. 

Two decades ago, a collector of extraordinary 
vision created this penthouse. His tastes, though 
unabashedly eclectic, were devoted to a simple 
objective; to acquire only the best. It was an 
ambition he fulfilled with unquestionable grace 
and eloquence. 

Times and fortunes do however change. The 
penthouse and its trove of riches were appro- 
priated by the State of lowa, and the collector 
moved to a retirement home. His penthouse and 
its magnificent collection of furnishings and 
decorative art objects were consigned to the 
auction block. 

The present owners, astute collectors in their 
own right, learned of the impending sale by 
chance, from a mutual acquaintance. The state 
had proposed a blind auction, presenting the 
penthouse and its furnishings as both separate 
and combined bid offerings. While the assem- 
bled collection could be considered priceless, 
appraising the value of its individual pieces 
demanded months of arduous research. After 
nearly a year the couple's sealed proposal was 
opened and, to their good fortune, accepted. 
They set out to make the penthouse their own. 

Despite the collector's keen sense of taste, 
over the years the penthouse had grown dark 
and cloistered. Its windows were heavily draped 
and the finish of its richly paneled interior was 
somber and dulled with age. It was, in the words 
of its new owners, strangely “foreboding.” 

Disturbing too, was the perplexing inconsis- 
tency of finish between adjoining rooms. The 
living and dining rooms, for example, were ele- 
gantly detailed with finely crafted woodwork 
while the adjacent kitchen was fitted with 
cabinetry better suited to a ranch home. For all 
its promise, the penthouse lacked a clear sense 
of direction. The introduction of clarity, light and 
order would become the owner's chief objectives 
for the renovation. 


Fortune once again played a role, this time in 
the selection of an architect. When casually 
asked over dinner to recommend a designer, a 
principal of Herbert Lewis Kruse Blunck Architec- 
ture not surprisingly suggested himself. Although 
the firm is best known for its decidedly modernist 
work, it has executed several accomplished re- 
storations. The owner's selection, though largely 
the product of circumstance, proved to be ex- 
traordinarily apt. 

The owners and their architect began by iden- 
tifying four areas of concentration: the kitchen, 
the master bath, the expansive outdoor terraces, 
and finishes in the entry hall, living, and dining 
rooms. Of equal importance was the graceful 
introduction of the owner's own impressive col- 
lection of art. Throughout, there was conscious 
effort to direct one's visual focus on the art, 
antique furnishings and fragile decorative 
pieces; to create an environment that would 
amplify without overwhelming the effect of these 
works. 
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Jean Dubuffet's “Chartes Allentour” (1956) and one of a pair of 
19th Century Venetian polychrome Blackamore torcheres pro- 
vide a visual focus to the entry foyer. On the right is a 19th 
Century French Rococco painted and gilt console and mirror. 
To the left; an antique ballroom chair with Greff Chinoiserie up- 
holstery. 
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The dining room showcases a 19th Century George IV three-pillar 
mahogany table reputed to have been Woodrow Wilson's private / 
dining table in the White House. It is surrounded by a collection 
of 18th Century Irish Chippendale and 19th Century Chippendale 
chairs re-upholstered in Brunschwig and Fils San Marco Italian 
silk damask 


In the kitchen, the existing casework was 
reconstructed and black granite countertops 
installed. Raised panel cabinet drawer and door 
fronts, finished in a faux marble motif were 
added. Appliances were replaced, generally with 
commercial grade equipment. A finishing touch 
was a granite tile floor articulated with contrast- 
ing stone inlays 

The flooring theme was extended onto the 
adjoining exterior deck where a granite-like 
porcelain tile was set over a newly applied water- 
proofing membrane. An existing wood trellis 
which constricted daylight entering the apart- 
ment was removed. Painting and general repairs 
completed the exterior renovations 

For the master bathroom, marble flooring and 
wall paneling selected to match the original 
bathtub were introduced, as was a new shower 


and enclosure. The dressing and closet areas 


were reworked to provide more convenient and 
useful clothes storage 

In the living and dining rooms, a white oak 
parquet flooring replaced the original carpeting 
Wood paneled walls which lined each room were 
glazed a subtle “french vanilla” hue. A new 
recessed lighting scheme designed to accen- 
tuate the owner's significant art collection was 
installed and a complimentary pallet of finishes 
were extended to the flanking entry hall 

All told, the work was a truly collaborative 
effort, involving the talents of many individuals 
Architect Derwood Quade, a long time business 
associate of the family, monitored the progress 
of construction and contributed much to the de- 
sign's evolving development. Interior designer 
Robert Schoeller, offered his expertise in recom- 
mending fabrics and finishes. Mark Eggers, gen- 


eral contractor for the project, was responsible 


A 


The renovated master bathroom disp 


ays the same characteristic 
on to detail evidenced throughout the project 


The kitchen features 


Traulsen refrigerator, cooktop by 
and a Hobart dishwasher. The flooring 
ra White granite with Coldspring Charcoal Black granite 
rtops are formed of the same black stone. The 
cabinetry was hand marbleized by Di es’ craftsman Wayne 
Purscell 


nau, Kroin sinks 


inlays. Cour 


< 

Over the living room mantle is Edouard Vuillard's “Le Modele en 

Robe Bleue” (1900) oil and tempera on carton. Flanking the 

fireplace are King and Queen French Empire chairs. The floor 

covering h 19th century Aubousson rug purchased for 

the penthouse by the present owners 

Front Cover: This view from the living room to the dining room 
highlighted by one of two American Empire spoonbacked 


hairs covered in a Jack Lenor Larsen Summergarden tap 


Dinir 


try 


drapery: Henrose Company with Scalamandre tas: 


for the painstaking craftsmanship demanded by 


the renovation. The collective insight of owner, 


architects, interior designer, and builder merged 
to fashion this seamless, seemingly effortless 
transformation 

Viewed in its present state, the penthouse re- 
quires little in descriptive commentary. Its suc- 
cess is self-evident. The interior, once darkened 
is now luminous. Successive spaces are charac- 
terized by a reasoned continuity of expression 
There is a delicate touch to this work, one which 
belies its firm grasp of the owner's explicit inten- 
tions 

Were the original collector to return, he would 
undoubtedly appreciate the care devoted to his 
exceptional collection. And he could not help but 
admire the changes time and fortune have 


wrought. m 


Lynn Spears lives in Des Moines and writes 
occasionally on the subject of architecture. 


J. Mark Schmidt, AIA 


A custom-designed suburban home is a 
study in contrasts for a woman who knew 
what she wanted, and got it. 


Project: 

Private Residence 

Owner: 

J.E. Johnston 

Location: 

West Des Moines, lowa 
Architect: 

Lon Sinclair, AIA 

Interiors: 

Lon Sinclair, Jan Gipple IBD 
Contractor: 

Michael J. DePhillips 
Photographer: 

King Au 

Size: 

2600 square feet finished 
2000 square feet unfinished 


Johnston Residence 


Tailored To Suit 


“It seemed impossible that | could tell some- 
one what | wanted and how I'd like it to look 
and then get it!" So said J.E. Johnston about her 
experience in having a house custom designed 
for her. Ms. Johnston had previously lived in a 
split-level ranch. After considering the condo 
lifestyle, and rejecting it, she decided to talk to 
architect Lon Sinclair, who agreed to try to bring 
her desires to reality 

Finding a lot with trees and a view, yet with 
West Des Moines city services, took six months 
The location Ms. Johnston finally settled on is 
in a development of executive homes in the 
south part of West Des Moines. The site slopes 
and has views mainly to the west, and a 
neighboring house sits fairly close to the south. 

Her desires were for a low or no-maintenance 
exterior, with volume and views, but not neces- 
sarily a lot of floor space. Uniqueness and in- 
teresting spaces were high on her list, a kitchen 
and expansion space for extra bedrooms were 
not. (However, Sinclair convinced her to include 
them anyway, for future resale value if nothing 
else.) 

In conceptualizing the house, the architect 
tried to mix and contrast openness with intimacy 
and views with privacy. Thus on the exterior, a 
large expanse of deck faces the primary views 
to the west, yet the stairstepped west wall breaks 
the deck into numerous “rooms” of more intimate 
scale and shields them from the neighbors. 
Round windows were a specific request by the 
client to ease the angularity of the rest of the 
house 
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A cool toned, modern kitchen provides a pleasant and functional 
environment 


Inside, windows provide intimacy with open- 
ness so that the main rooms can share views 
and light, yet retain their distinct identities. 
Vaulted ceilings provide dramatic interior vol- 
umes, although the resulting complexity of roof 
framing required the use of finish carpenters to 
work out the details. In contrast to the volume 
of most of the rooms, a tiny reading loft above 
the library provides a cozy, private place for re- 
tiring with a good book. An unfinished walkout 
basement provides potential for future expan- 
sion 

Rich, Honduran mahogany throughout most 
of the interior contrasts with marble fireplaces 
and a cool, modern kitchen. Exterior brick, 
natural cedar and gutterless overhangs provide 
low maintenance, while energy efficient glazing 
helps to rationalize the extensive west-facing 
glass 

All in all, it took 3 years to find the lot, plan 
the house, build it, decorate, and move in. Ms 
Johnston feels that the process of hiring an 
architect for turning one’s dreams into reality is 
an “interesting process.” After having lived in the 
house for two years she says: “I love it!" m 


J. Mark Schmidt, AIA works for Herbert Lewis 
Kruse Blunck, is managing editor of and writes 
occasionally for this magazine. 


> 

Decks and extensive glazing to the northwest capitalize on views 
of a neighboring greenbelt 

v 


Windows and elevated floors permit openness and views 
between rooms. 
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Dennis Rodkin 


The Wesley Grand apartment tower utilizes 
careful site planning and attention to detail 
to provide a respectful addition to a historic 
Des Moines institution. 


Project 

Wesley Grand 
Location 

3524 Grand Avenue 
Des Moine: 
Completion Date 
October 1988 
Owners 

Wesley Retirement £ 
Architect 

Architects Wells W 
Design Team 
Eugene O'Neil, Doug Buffington, Eric Hi 
Contractor: 

The Weitz Company 
Structural 

James W. Wilson 
Landscape Design 
Snyder & Associate 
Photographer 
Dean Tanner/Kir 
Area 

128,000 square feet 


>> 


Details and materials recalled from the origin ion help to 


present the refined presence on Grane V - d by the 
residents 


> 


The new tower is located along the west edge of the site, leaving 
the magnificent front yard and views of the mansion almost intact 


20 OWA ARCHITECT 


Wesley Grand 


Grand Design 


Shaded by stately old trees on a sweeping 
Grand Avenue lot, the Davis S. Chamberlain 
mansion reminds passersby of the street's ear- 
lier days, when it was lined with the elegant 
homes of many of Des Moines’ more well-to-do 
families. Since 1988, the Chamberlain has also 
been shaded by its own eight-story offspring 
the Wesley Grand. The taller building, too, 
speaks well of Grand Avenue's image, but it is 
a new image: an avenue of apartment buildings 
— some grand, others less so 

The Chamberlain and the Wesley Grand sit 
shoulder-to-shoulder on the most visible part of 
the 15-acre Wesley Acres campus, a growing 
complex of facilities for senior citizens who need 
varying levels of service and medical care. To- 
gether the two structures demonstrate that the 
thoughtful contemporary architect can work in a 
new idiom without entirely overshadowing the 
old 


In the late 1890s, patent-medicine millionai 
Davis Chamberlain commissioned Willia 
George Rantoul, a Boston architect, to copy 
Tudor-Jacobean home in Chester, Englanı 
Construction of the Des Moines duplicate, calld 
Westchester House, ended in 1898, and Char 
berlain moved in the next year. Its broad woodd 
beams, leaded glass, and red-and-black bri 
pattern made Westchester House a showpieq 
and may have inspired Chamberlain's nephe 
Carl Weeks, in his choice of styles for a bet 
known Des Moines mansion, Salisbury Hou 

Westchester opened as Wesley Acres, a 
tirement home operated by the United Method 
Church, on July 1, 1949, with five residents 
the next 40 years, Wesley Acres would b 
several new structures, in various styles, beh 
the original mansion. Westchester House alwd 
remained the visible front of the complex 


In the mid-1980s, Wesley Retirement Services 
decided to launch another structure, this one 
designed to house wealthy retired people who 
wanted to maintain their independent lifestyles 
but have easy access to meal service and health- 
care. Particularly because the intended audi- 
ence was wealthy, the developers decided to 
take advantage of Grand Avenue frontage on 
the campus; this would put residents in a 
neighborhood they liked and give them an im- 
pressive address. But Westchester would no 
A m longer dominate the public's view of Wesley 

Acres. 

That didn't mean the new structure would have 
to wipe out the historic mansion, literally or vis- 
ually. The architects chose a long, slender shape 
for the new building, putting its narrow end on 
Grand in order to minimize the building's impact 
on Westchester House. This decision also made 
it possible to site the building very near the west- 
ern edge of the campus, creating as much space 
as possible between the newcomer and its 
revered forerunner. 

The cost of duplicating the Westchester's dis- 
tinctive red-and-black brick pattern was prohibi- 

a R tive, so the design team at Architects Wells 

Woodburn O'Neil found a clever way to reflect 
the colors. Most of the tower's brick is red, but 
the brick of the entrance lobby structure on the 
south end and of an apron that supports a patio 
and conceals a parking-garage entrance on the 
north end are black. 

Many other details of the older structure found 
their way into the new one, some in obvious 
ways and others more subtly. 

Enormous gables atop the Wesley Grand 
clearly refer to the many gables of its diminutive 
neighbor, and the subdivided brick and white 
facade is a direct descendant of Westchester's 
mix of stucco-and-beam with brick portions. 
Gridwork muntin bars in the youngster's win- 
dows similarly carry over the 90-year-old's win- 
dow treatment. 

A closer look reveals many smaller details that 
Westchester handed down to the Wesley Grand, 
such as the triangular chimney bases that be- 
come large windows in the lobby. Similarly, 
handcrafted medallions embedded in the 
Westchester's walls translate into white 
diamonds between the Wesley Grand's windows. 

Aside from a few clusters of antiques in the 
public areas, the Wesley Grand’s interior rarely 
refers directly to the Westchester. Subtly, 
though, the two buildings share a feeling of 
warmth and comfort. The new structure, de- 
signed as it was for people who are accustomed 
to a substantial comfort level, has wide hallways 
that boast high ceilings and fine appointments. 
The aim was to suggest a lavish retirement hotel 
rather than anything called a nursing home. 


p ES 
ee FOUN LEVEL PAR 
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The 88 individual apartments — in several 
configurations of one, two, or three bedrooms 
— are comfortable, as well, thanks to generous 
helpings of bay windows and oversized closets 
(The smallest apartments enclose 700 square 
feet, and the largest 2,200.) Apartments on the 
eighth floor also sport spacious ceiling vaults 
created by some of the fanciful rooftop gables 
On the tower's east side, many apartments have 
terraces or balconies that overlook the tranquil 


lawn fronting Westchester House 
The architects say the tower's design had to 
accomplish two delicate balancing acts simul- 


taneously. The building's residents would want 
to continue living in the style to which they were 
accustomed while also enjoying the security and 
care a retirement home provides; and the build- 
ing itself should present a bold new face for the 
complex that would nevertheless not grab the 
spotlight from the historic mansion thatis Wesley 
Acres' centerpiece 

The resulting Wesley Grand handles both 
tasks grandly. = 


Dennis Rodkin is a Des Moines writer. 
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Interior ceilings inspired by the triangular windows add spacious- 
ness and interest to the dining room 


v 


Window muntins and decorative railings help to break down the 
scale of the new addition. 
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Judith Ann McClure, AIA 


In the middle of an existing lowa City 
neighborhood, this house is an in-town vaca- 
tion home for its busy, empty-nester owners. 
Its riverview design, by the architect of the 
pair, admirably meets their program require- 
ments, compactly relates to neighborhood 
scale and minimally impacts the steeply- 
sloping site. 


Project: 

Residence for Mr. & Mrs. Martin Meisel 
401 Mullin Avenue, lowa City, lowa 
Client: 

Martin & Bette Meisel 

401 Mullin Avenue. lowa City, lowa 
Architect: 

Martin Meisel, A.l.A. of Hansen Lind Meyer Inc 
Plaza Centre One, lowa City, lowa 
General Contractor: 

Amelon Construction 

AR 3, lowa City, lowa 

Photographer: 

Assassı Productions 

Santa Barbara, California 

Special Consultants: 

Landscape: Alan Bottling 

Interiors: Gale Olney 
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View to living and dining room 


SECTION A-A 
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Meisel Residence 


An In-Town 
Vacation Home 


As many architects who have tried it know, 
designing a custom house is a special challenge 
in interpersonal communication. There are abun- 
dant anecdotes about such an architect needing 
to be part designer, part marriage counselor, 
part referee and mostly crazy to get in the middle 
of conflicting dreams on a budget. So what do 
you call it when an architect designs for his or 
her own family? 

“Satisfying” is what Martin Meisel called it, who 
is daily involved in long-term, complex, team- 
work-intensive mega-projects as partner in 
lowa's largest architectural firm, HLM (Hansen 
Lind Meyer) with offices in lowa City, Chicago 
and Orlando, Florida. But then, he had success- 
ful experience to draw upon — he and Bette had 
previously lived in a house of his design fairly 
early in their marriage. 

Bette Meisel was also experienced in working 
with other architects on various building projects. 
“Never believe most architects,” she says, “if 
they tell you that function is more important to 
them than form.” So, unlike many clients involved 
with custom designed houses, she is “architec- 
ture-savvy” and was able to precisely outline five 
program requirements she wanted — especially 
the screened porch on the same level as the 
kitchen and directly related. (The Meisels almost 
live on that porch at least half the year.) “I knew 
that | liked [this architect's] work and that his 
design would work for us. It was an easy process 
and things really work well for me. As an exam- 
ple, | spend less time these days baking and 
sewing — but when | do, the time is really pre- 
cious. So, it is great to have these wonderfully 
designed spaces to use!” 


BRIDGE WALKWAY 
ENTRY HALL 
GARAGE 

MUD ROOM 
KITCHEN 
SCREENED PORCH 
LIVING/DINING 
POWDER ROOM 


LEVEL 3 FLOOR PLAN 


What were the design issues from the ar- 
chitect's point of view? First, he minimized the 
intervention needed on the site. The lot is 62 
feet wide and drops dramatically 47 feet from 
front to back. Little earthmoving was needed. 
Other decisions closely followed once he placed 
the garage near the street — reached by a bridge 
of reinforced precast concrete slabs — and near 
the kitchen, as close to the same level as the 
kitchen as possible. (Bette’s profession as a 
manager working with elderly people provided 
special emphasis on practical considerations for 
their continued enjoyment of this house well into 
their future.) 

Second, the architect wished to fit the context 
of the neighborhood and maximize the view/ 
proximity of the river. The large areas of glass 
were designed as a grid of wood dividing the 
individual windows. This kept the scale of the 
house compatible with the existing neighbor- 
hood and provided a managable size for window- 
washing. Views were carefully controlled and the 
river view is the orienting experience in the 
house. 

The use of the window grid motif Meisel recog- 
nizes as frequently part of post-modern styled 
buildings, but the strongly organized, hipped roof 
design organized around the central cupola also 
owes a debt to rural building types and most 
strongly to the architect's modernist's sen- 
sibilities. He chose fairly simple finishes and a 
limited palette of materials — wood, plastic lami- 
nate, gypsum drywall, painted metal railings. | 

From the street, the house has a modest ap- 
pearance. Indeed, the cupola form is so modest 
as to belie its significance as the soaring central 
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ee through” the house into and beyond 
rmal spaces of central entry rhall under 
pola” and the living/dining room. Tt 

terior colors are quiet and restful 
Ironically, the Meisels had been interested in 
a vacation house for themselves when this site 
came to their attention. The neighborhood had 
first developed as the location of the “fishing 
houses” of many lowa City residents and this 
heritage is still evident. The proximity to the river 
and (among their more substantial neighbors) 
the remaining overc e E ' provide 
a vacation home: here to their house that 
is a special fit of the loca When the 
Meisels come home and the first thing they see 


is the sunlight glinting off the river, they truly visit 


that vacation home they desired every evening. m 


Judith McClure is the preservation architect 
for the State of lowa and a member of the lowa 
Architect Editorial Board 


treet shows the mos 


site and the river be 


Robert Tibbetts 


Borrowing directly from any vernacular style 
is ticklish business, particularly in a land- 
scape where the “real thing” is so close at 
hand. In the Marcus Residence, Architects 
Lawlor/Wellor skillfully evoke the traditions 
of rural lowa without relying on its literal re- 
plication. 


Project: 

Marcus Residence 

Location: 

Fairfield, lowa 

Client/Owner 

Jay and Susan Marcus 

Architect: 

Lawlor/Weller Design Group 

200 East Briggs. Fairfield, lA 52556 
Project Team: 

Anthony Lawlor, Susan Weller 
Contractor: 

Charles Marc Construction 
Photographer: 

Mark Paul Petrick 

Significant Products and Suppliers: 
Wood frame, Pella windows, cedar siding and roof shingles. oak 
flooring 
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The Marcus Residence 


A Dot on the 
Horizon 


The mountains, oceans, deserts, and tropical 
rain forests all may present landscapes far more 
dramatic than anything that can be found in lowa. 
Yet, there is a quality about the state so gently 
sublime that one could easily miss it. As children, 
this green rowed world mesmerized those of us 
fortunate enough to have been reared there. In- 
deed, the best way to absorb the trim, black and 
green lushness of lowa was from the back seat 
of your parents' car during one of those endless 
drives to Clear Lake, Okoboji, or any other of 
the state's vacation meccas. Those trips also 
revealed some of the vivid aromas that emanate 
from the lowa countryside. 

Architecturally, the lowa countryside is a 
colorful world of weary farmhouses hidden in 
tight clumps of trees, huge aging barns, stiff 
white churches, boxy, framed schoolhouses, 
and rising above all of this are the towering 
domed silos. These shapes and textures are so 
perfectly interspersed among streams, small 
mossy ponds, pastures and straight, rhythmic 
fields that even Grant Wood could not have 
painted it any better. It is not surprising then that 
many visitors have come to look upon lowa as 
a pastoral Eden. 

One such newcomer is architect Anthony Law- 
lor who comes to lowa by way of California. His 
vision of the state is readily apparent in the 
Marcus residence. The home was built just north 
of Fairfield for a young family who came to lowa 
from Colorado and were as anxious as Mr 
Lawlor to build a home that would reflect the 
rural landscape. The design that the architect 
and client developed is a straightforward amal- 
gam of shapes and types taken right off the hori- 
zon and carefully combined to create a structure 
that evokes much of what makes lowa home to 
so many 

The Marcus residence is a deliberate attempt 
to capture the essence of rural lowa without any 
of the coy glibness typically associated with “bor- 
rowed” architecture. Blending the various ele- 
ments that make the home into cohesive design 
was no small achievement. Through massing, 
positioning, and scale, Mr. Lawlor was able to 
create a structure that employs all of the imagery 
so central to the home's aesthetic intent without 
it appearing confused, awkward or cute. In fact, 
the home has an especially blunt elegance and 
rhythm that can be best described as “plain.” 


The design is comprised of four simple ele- 
ments: a barn, a schoolhouse, a shed, and a 
silo. The barn is the largest of the four elements 
and houses the garage, bedrooms and bath- 
rooms. The schoolhouse is the next largest ele- 
ment and contains the living and dining room, 
or great room. The shed runs between the larger 
elements and contains the kitchen and family 
room. The silo is set carefully between the shed 
and barn and serves as an entrance vestibule 
on grade and above houses a whimsical bed- 
room for one of the Marcus’ two daughters. 

The barn and schoolhouse serve as anchors 
on either end of the house, the shed links them 
together and the silo creates an axis which ties 
all the parts together visually. The intent and 
effect here is, to say the least, understated. The 
silo rises up just slightly above the sleeping barn. 
Any higher would have been pretentious. The 
siding is painted a muted blue-grey. A brighter 
color would have drawn attention. The fenestra- 
tion, which provides much of the design's defin- 
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The setting sun highlights the distinct four-part composition of 
the house's design 


ition, could hardly be considered “imaginative.” 
The architect could easily have used the win- 
dows to enliven the home with unusual shapes 
and color. Instead, the window frames are 
thoughtfully rectangular and decidedly white. 
All of this concern for plainness gives the ex- 
terior a dignity that is rare in residential architec- 
ture. Obviously, this home is not from a kit or 


stamped out by a subdivision developer. Neither 
is it an exercise in applied decoration or the result 
of an overactive pencil. It is, however, a well 
executed, good idea. 


The interior of the home reflects the same 
sensibility of the exterior. The walls are white, 
and the floors are wooden. The plan is easily 
understood and the sightlines direct. This is not 
to imply that the interior is dull. It is intentionally 
simple in texture because the combination of 
shapes have created a number of intriguing lines 
that are far more satisfying than color or decora- 
tion might have been. The convergence of these 
lines along with the splendid fenestration provide 
the interior spaces with its own distinct visual 
personality 


Borrowing icons for any project can often lead 
to a ridiculously mannered failure. This risky de- 
sign has been successful only because of the 
architect's disciplined execution. In the Marcus 
residence Mr. Lawlor understood that he would 
have to walk a difficult line between abstraction 
and familiarity: The home is not so far removed 
from the images it represents that imagery is 
unrecognizable. Yet, those images have been 
suitably abstracted so that the home evokes a 
general sense of the rural landscape instead of 
a purely decorative and nostalgic one. The de- 
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sign is successful inasmuch as it manages to 
discreetly evoke the texture and rhythm of the 
rural landscape without the pretense of a Disney 
theme park. 

The Marcus residence is not a farmhouse, 
barn, shed, schoolhouse or silo. It is a private 
residence that reflects those other building 
types. This is surely not the first design that has 
tried to evoke such imagery. The gambrel roof 
is just one example of the influence of rural ver- 
nacular on residential design. But the Marcus 
residence possesses more than just an easily 
understood style. It is not a rustic or picturesque 
home. Instead the Marcus residence refers to 
rural building types, downplays them, and ulti- 
mately creates the vitality and serenity of lowa 
that has confused some people into believing 
that this is actually heaven. Well, if it is not 
heaven, at least it is home. m 


Robert Tibbetts is a frequent writer on an and 
architecture, current editor of the ACA Journal, 
and lives in St. Louis. 


Editor's Note: Lawlor/Wellor Design Group Inc. recently received 
design honors from the Central States Region, American Institute 
of Architects. 


A 


In keeping with the modest ambitions of rural sensibilities, the 
Great Room is spare in decor but ample in volume 


< 


From the east with its outdoor patio, the house assumes a more 
contemporary posture 


> 

A detail of the trellis reveals not only the architect's attention to 
detail, but his sympathy for the craftsmanship characteristic of 
the rural tradition 


Linda Mason Hunter 
Living The Simple Life 


A Midwestern 
Homestead 
House 


Project: 

Hunter Residence 

Location: 

Des Moines, lowa 

Owner: 

Linda M. & Robert C. Hunter 
Architect: (Back porch addition) 
William J. Wagner, FAIA 
Contractor: (Back porch addition) 
Bill Warner Construction 
Photographer: 

Linda Mason Hunter 

Significant products and suppllers: 
Pella Rolscreen - windows, skylight & french doors 


If houses had spirits, ours would be kin. Like 
a favorite uncle it bequeaths to us a rich legacy 
— ample shelter, practical and economically ef- 
ficient. It's a house with simple virtues, a house 
with a story. 

Built in 1910, our house is located on a quiet, 
tree-lined boulevard in Des Moines, lowa. A 
utilitarian four-square design, it's what turn-of- 
the-century pattern books called a Homestead 
House. Simplicity — of construction, of arrange- 
ment, of decoration — is its predominant charac- 
teristic. 

Architecturally, the compact cube-like shape 
and gabled roof accommodates the most room 
for the money. Not one square inch is wasted. 
The four-square shape is the most energy-effi- 
cient for the harsh Midwestern climate, allowing 
heat to rise and warm upper floors in winter and 
(thanks to high ceilings and proper placement 
of windows) facilitating the movement of natural 
air currents through the house in summer. 

This simple, efficient design stems from the 
Craftsman movement popular in America from 
1905 to the mid-1920s. Adherents of this 
philosophy believed that, since truthfulness is 
the highest source of beauty, a house should 
reflect the best character traits of the people for 
whom it is designed. The Homestead House, 
designed for the farmer and his family, is there- 
fore sturdy, straightforward, unpretentious ar- 
chitecture stressing honesty of construction, 
beauty of finish, and functional simplicity. 

In the Midwest in 1910 the Homestead House 
was The Great American Dream. Popularity of 
the style was enhanced by its inclusion in pattern 
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books (house catalogs), proverbial wish books 
of the time. Between 1908 and 1913 several 
mail order companies offered their version of the 
Homestead House in precut form shipped by rail 
to customers all over the United States. Kits in- 
cluded plans, specifications, and most materials 
down to the nails. Price of a Homestead House, 
minus land and labor, was between $733 and 
$853. 


Today, these familiar, homey houses are 
found all over the United States, but the highest 
concentration is in the Midwest where it was 
standard farmhouse architecture. Because they 
are well-built, Homestead houses are excellent 
candidates for renovation. 

Preserving a Homestead House is easy for 
the non-purist, like my husband and myself. 
Since it was designed for the 20th Century, the 
house already fits the way we live. The kitchen 
isn't a tiny afterthought, for example, designed 
exclusively for servants as you find in many 
houses built prior to 1900. The house was orig- 
inally plumbed, wired for electricity, and de- 
signed for central heat so we have all the modern 
comforts and conveniences. The floor plan is 
open, without the formality of parlors. Closets 
are included. 

It has the added benefit of healthy construc- 
tion. Like ecologists today, builders of these 
houses believed in appropriate technology — 
obtaining the maximum effect of beauty and 
comfort from a relatively few, natural materials. 
You won't find flimsy, synthetic materials (like 
drywall or pressed wood) in this house. Instead, 
flooring and woodwork are tight-grained oak and 
maple, walls and ceilings are plaster. Central 
heating is a one-pipe steam system (one of the 
simplest, most efficient, health-promoting forms 
of heat) with a boiler in the basement and 
radiators throughout the house. All in all, a per- 
fect house for a health-conscious preservationist 
to call home. 

We were lucky. When we bought our Home- 
stead House back in 1975 it was in good shape. 
Though horrifically nondescript, the house had 
never been added on to or “remuddeled” in any 
way. Previous owners landscaped with trees and 
bushes and attended to all the unglamorous de- 
tails of maintenance — replacing the roof and 
boiler, laying a new sewer to the street, updating 
the wiring for safety. Though a long way from 
the original cost, the price was right — $35,000 
including a 75x216-foot city lot. 

Our first project was finishing off the attic. We 
laid a simple plywood floor, built knee walls and 
closets, and installed an electric baseboard 
heater. The project added another 450 liveable 
square feet to the 1,550-square-foot house, and 
the kids had a playroom — one big open space 
tucked under the eaves. 


Through those first difficult years the house 
silently endured like a character in a Faulkner 
novel. Bulging with the passionate intensities of 
a growing family, the house responded without 
complaint to each request for more space, a 
measure of privacy, a degree of peace. 

Though money was tight we put whatever 
extra we could back into the house, When fuel 
got expensive in the 1970s we bundled up the 
house in a warm coat, insulating the walls with 
blown-in fiberglass (R-12), and the attic and 
band joists with fiberglass batts (R-22). 

In 1983, with our four children active teen- 
agers, we converted the basement into 784- 
square-feet of living space warmed by a 
woodstove. The next year we gave our worn-out 
kitchen a $5,000 facelift transforming it from a 
drab, unwelcome place to an inspiring, efficient 
work center. 

Last spring we embarked on the most ambi- 
tious project to date — a three-foot bump-out 
addition and back porch. Designed to solve three 
basic problems (a dark dining room too small 
for family celebrations and poor indoor-outdoor 
communication) the project marked the first time 
the basic cube-like shape of the house was 
changed. We wanted to do it right so we asked 
William J. Wagner, architect for many of lowa's 
historical sites, for help. The plan he came up 
with is the essence of Stickley — harmony, 
craftsmanship, simple functional design. Gustav 
Stickley would be proud. 

All in all it's a great old house that nourishes 
as well as shelters. There are comfortable places 
for sitting and talking, windows that open the 
soul, places for sharing, places to be alone. Love 
seems to flow more easily here surrounded with 
things from our lives, things that matter to us, 
that tell our story. m 


Linda Mason Hunter is author of the new book 
The Healthy Home, An_Attic-To-Basement 
Guide To Toxin-Free Living, published by Pocket 
Books. 
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Saarinen Exhibit in Indiana Y 


The Indianapolis Museum of 
Art-Columbus Gallery presents 
“Eliel Saarinen, Finnish-American 
Architect, 1873-1950" July 28 
through November 10, 1990. This 
exhibition celebrates Saarinen's 
important contribution to the 
history of design in our century 
and details his major works in 
Finland, Australia, Europe, and 
the United States. 

The exhibition, curated by 
Chicago architecture journalist 
and critic, Christian K. Laine, is 
organized by The Chicago 
Athenaeum: The Center for 
Architecture, Art, and Urban 
Studies and co-sponsored by The 
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Consulate of Finland in Chicago 
and New York, Finnair, Inc. and 
Metropolitan Review. 

The IMA-Columbus Gallery is 
located on the second floor of the 
Visitors Center at 506 Fifth Street 
in downtown Columbus, Indiana. 


Fabricators & Installers 


Imported and Domestic 
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Slabs and Tiles 


Rowat Cut Stone & Marble Co. 
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Eames Film Released > 
on Video 


Powers of Ten, the 1978 film that 
revolutionized the way we view 
our world, as well as eight other 
classic films by Charles and Ray 
Eames, will be released on home 
video this fall on the first two 
volumes of a ten-volume series, 
The Films of Charles and Ray 
Eames. 

Considered one of the most 
Important design partnerships in 
history, Charles and Ray Eames 
set the standard for contemporary 
design through thelr ground 
breaking contributions to 
architecture, furniture and 
industrial design, photography, 
and cinematography. The work of 
this husband and wife team 
spanned the 1940s through the 
1970s, during which time they 
made over 85 films. 

Volume I, $39.95 and Volume Il, 
$59.95, are available through 
Pyramid Film and Video, P.O. Box 
1048, Santa Monica, Callfornia 
90406. For further information 
contact Dahlia Greer, at (800) 
421-2304 


Add romance to 
with a Sunshine 
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The Best of Neon > 
Invites Submittals 


East 23rd Street, #7E, New York, 
New York 10010. Publication of 
The Best of Neon is scheduled for 
1991. 


Designers are invited to submit 
their recent work featuring the 
medium of neon for a new book, 
The Best of Neon. Projects using 
neon in architecture, interiors, 
signs, advertising, and as fine art 
will be included in the all-color, 
256-page book to be published by 
Allworth Press/Rockport Pub- 
lishers. The Best of Neon will 
focus on outstanding work 
completed since 1986. 

Submittals should be directed 
before December 31 to the book's 
author: Vilma Barr, BPES Inc., 10 


ROGER SPEARS, AIA 


Enjoy the enchanting elegance 
of solarium living! 


We sell and 
install quality 


e solariums 


e spas 
O saunas 


Residential and 
Commercial 


110 S.E. 7th St. e Des Moines, lowa 50309 


(515) 244-8604 
(800) 798-8604 


Exclusive SSI/Sunshine Rooms Features. = Built-in shade tracks, plus many 
shade options. = TearDuct™ Weepage Control. + 100% thermally broken high- 
strength aluminum framing. « Wider bays for enhanced view. « Full range of 
high-performance glass options. 


Competitive Pricing...Financing Available...Free Estimates 


OODS’ SALES 
PP Sorarıums © SAUNAS + SPAS | 


3505 104th St. 276-8937 


Sunshine Rooms is a registered of Sunshine Rooms, Inc 


SUMMER 


1990 35 


Design Digest 


For the accomplished cook, > 
Gaggenau's new 36” wide 
stainless steel oven offers 30% 
more space allowing 4 birds to 
broil, bake or braize simultane- 
ously or a whole leg of beet or 
even a small lamb. Using the clay 
stone, two pizzas or loafs of bread 
may be baked, Since it is wider 
than it is high, the door is not in 
the way when open. The rotary 
spit, a standard item, can handle 
four birds end to end or kebobs. 
A new pyrolytic system with a 
catalysor acts as a self-cleaning 


device with minimum odors 


This 55" wide desk from The $ 
Ligne Roset's Demus Collection 
was designed by Pagnon 
Pelhaitre. Functional, yet under- 
stated, the graceful unitis topped 
by a mahogany stained roll-top. 
Two interior drawer units are 


optional, A secretary unit is also 
m ni 


offered 
This innovative and striking A first contemporary flatware 
tableware design is from sculptor collection from the new company 
artist Robert Wilhite of Bissell and and includes a five-piece place 
Wilhite in Beverly Hills. The setting, salad service, serving 
sleekly functional designs are spoon, serving fork and slotted 
available in either “18/8" stainless spoon 


steel or silver plate. "Xum” is the 


uality Tells 


At EAGLE, quality means finding ways to make 
good products better. Which is why you can 
design almost any shape or combination of 
windows your imagination can picture — and still 
benefit from pre-finished exterior aluminum 
extrusions, warm wood interiors and true insulated 
glass. Or choose the EAGLE Maximizer with its 
R-4 insulating value (like a 2x4) with its Low-E 
coating which protects your interior furnishings 
from ultra-violet damage 

Compare EAGLE's features with any other 
product on the market. Choose cheap windows 
and pay forever in higher utility and maintenance 
costs. Choose the superior quality of EAGLE for 
years of lasting beauty — because quality tells 


A WINDOR - PINKERTON 

3215 Lafayette Road, Box 2577 
Waterloo, lowa 50704 

319-234-1763 
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entertainment cabinetry shine in 
this mixed-media addition to the 
“Witnova FW735 Collection.” It 

stylishly plays high-gloss lacquer 


Planum's fresh ideas on 


front panels in black or midnight 
blue against a cabinet of matte- 
finished stained wood, such as a 
rich Charcoal Cherry. The 
cabinet's sensuous finishes join 
in unusual full-face sliding glass 
doors, with gold-plated handles 
and an incised diamond-shaped 
embellishment. The doors part 


smoothly via concealed precision 
mechanisms engineered by 
Planum. Within the elegantly 
compact lines of the 36”-wide 
entertainment cabinet, shelves 
conveniently accommodate 
today's multi-component 


consumer electronics 


The Shelving System That Allows You 
To Maximize Limited Floor Space! 


The Dani Leigh USA's Adelan- > 


teline of outdoor leisure furniture 
designed by Charles Pomeroy 
and Chery! Hughes is uniquely 
sculptural. The contoured backis 
infinitely adjustable with the 
touch ofa hydraulic control to any 
angle from horizontal to upright. 
Supported by an extruded 
aluminum frame with slings which 
are waterproof to support the 
seating surfaces. Optional 
cushions in an array of custom 
colors and fabrics are secured 


with velcro straps. 


MAXIMIZE LIMITED FLOOR SPACE! 


ELECOMPACK:® 
ELECTRIC & MECHANICAL 
High Density Mobile Storage 


614 Corning, Des Moines, lowa 50313-4143 


(515) 282-8397 


MATERIAL HANDLING EQUIPMENT SPECIALISTS 
FOR ARCHITECTS & CONTRACTORS 
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Project: Dillard’s Department Store, 
Council Bluffs, lA 


Architect & Engineer: Archi 
Monroe, LA 


Why an electric 


HVAC system? 


Architect: “... Design flexibility g 
costs were the primary Q 
long-term cost sa 
owner's desi 


The cost of this ad will be paid for by the cu 


The lowa Architect 


Sells Products In 


Eight States 


Align Your Company With the Premier 
Architectural Magazine in the Midwest 


We'll Make You Look Good. 


To advertise in the 
lowa Architect contact: 


Connie Betts 
Advertising Manager 
11071 Aurora Ave. 
Des Moines, lowa 50322 
(515) 270-0402 
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Prestressed Concrete Operations 
Rowat Cut Stone & Marble Co. 
Swanson Gentleman, Inc. 

Twin City Testing 

Walsh Equipment 
Windor-Pinkerton 

Woods' Sales 
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WHEN IT COMES TO 
CUSTOM WINDOWS, 
WE FILL SOME PRETTY 
TALL ORDERS. 


This custom window is just 
one example of how unique ideas 
take shape at The Pella” Custom 
Plant. Which is why if you're in 
the market for custom windows, 
you should set your designs on 
Pella. Our craftsmen will manu- 
facture practically any window 
you can imagine, as long as it 
meets our high standards. 
Standards that include energy 
efficiency, low maintenance 
and durability. 

Visit The Pella Window 


Store” soon. And see how our 


custom windows can The Pella 
turn out even better Window 


than you imagined. a) Store Suncor € Shih 


BUILT TO IMPOSSIBLY HIGH STANDARDS. OUR OWN: 
Look in the Yellow Pages for your nearest Pella Dealer. 


Burlington Dubuque Pella 

Carroll Fort Dodge Sioux City 
Cedar Rapids lowa City Waterloo 
Creston Marshalltown Milan, IL 
Davenport Mason City Sioux Falls, SD 
Des Moines Ottumwa La Crosse, WI 


©1990 Rolscreen Company 
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CONVENTION 


lowa Chapter, AIA Annual Convention, October 4 and 5, 1990 


The context and constraints of convention are integral to the creation of architecture; it is only through the knowledge of 
convention that innovation and invention are realized. 


ROBERT MANGURIAN 
The projects of STUDIO WORKS reveal an ongoing study of architectural precedent, an acute sense of the perceptual 
qualities of space, and demonstrate the poetic possibilities of construction. Director of the Graduate Program at the 
Southern California Institute of Architecture, Mr. Mangurian also began Atelier Italia, a continuing study and 
documentation of Hadrian's Villa, near Rome. He practices in Venice, California. 


STANLEY SAITOWITZ 
Most recently featured in the Walker Art Center's series Architecture Tomorrow, the architecture of the Stanley Saitowitz 
Office explores the transformation of a particularized knowledge of site into a built, changed reality. Published 
frequently, Mr. Saitowitz practices in San Francisco, where he currently teaches at the University of California, Berkeley. 


JULIE EIZENBERG 
The work of Konig Eizenberg Architecture reflects a consideration not only for aesthetic concerns, but also the social 
issues resident in present-day architecture. Elected as one of Domino's 30 Leading World Architects, their work is 
included in Free Style: The New Architecture and Design from Los Angeles, as well as numerous other publications. 
Ms. Eizenberg practices in Los Angeles and teaches at UCLA. 


For further information, please contact: lowa Chapter, AIA; 512 Walnut Street, Des Moines, lowa 50309, 515-244-7502 
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e Western Wyoming Community College, Rock Springs, Wyoming 


e Joint Venture Architects: Anderson Mason Dale—Denver, Colorado; The BKLH 
Group—Denver, Colorado; Sasaki Associates—Watertown, Massachusetts 


e Brick: Coppertone Velour Modular (35% x 214 x 7%); Desert Ironspot Velour Modular 
(3% x 2% x 7%); Desert Ironspot Smooth Modular (354 x 2% x 7%); Desert Ironspot 
Smooth Triple Brick (3% x 75% x 754); Desert Ironspot Velour Triple Brick (3% x 7% x 
7%); Coppertone Velour Triple Brick (3% x 7% x 7%). 

e Floor Tile: Medium Ironspot 46 Smooth (1 x 3% x 754); Dark Ironspot Smooth (a x 
> x a Medium Ironspot 46 Smooth (1% x 7% x 754); Dark Ironspot Smooth (1% x 

6 X 7%). 


Endicott Clay Products Company 
Post Office Box 17 Fairbury, Nebraska 68352 © 402/729-3315 


Distributed by: United Brick & Tile Co. 
Sioux City Brick & Tile Co. Tel: 515-254-0196 
Tel: 712-258-6571 


Keck City Center, Des Moines. 
Voorhees Design Group, Inc, West Des Moines, Architect. 
Ringland-Johnson-Crowley, West Des Moines, General Contractor 
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Wheeler Consolidated, Inc. 

540 East Country Club Road/P. O. Box 518 
CO lowa Falls, lowa 50126 

In lowa 800-392-5654 


515-648-2579 
FAX 515-648-2027 
Represented by Swanson Gentleman, Inc. 
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